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EVERETT (CONT'D)

(beat)
I don’t know if you’ve noticed, but
horses are in short supply ever
since these things got loose. I'm
not about to go wandering off into
the desert with no horse, no water,
and these crazies on my tail. So,
we're going to wait.

LONG
Until when?

Everett pulls out his pocket watch but looks distracted when
he opens the clasp.

LONG (CONT'D)
Marshal.

EVERETT
The next train arrives at sunrise.
That gives us about six hours.

He puts his watch away. Frustrated, Long sighs. Moments pass
in silence as the men listen to the chaos outside. And then--

LONG
Why did you save me?

‘v%k ! \Jﬁl (Everett doesn’t answer)

Cﬂ .dyyAﬁ Uy} There are more deserving people.
People who count on you to protect
them. So, why save me?

;ﬁoﬂ &y EVERETT
)Q{“/ \p/ <\< ﬁ I didn’'t save you.

3“ LONG
w \‘}Jb \p"’/ It sure feels like 1it.
N EVERETT
Q‘ (Frg If T wanted you dead in any ol’
Q\ fashion, I would of shot you in the
\pﬂ/ street when I had the chance. But
Y N that wouldn’t have been lawful. You
X\ﬂ 3 . violated the law, so the law's

going to punish you. In the right
way. In a just way. There ain’t no
justice in being eaten alive.

LONG
The world is burning to the ground.
You think the law still matters?

Before Everett can answer, a sound from the back distracts
the men, and they instinctively skulk toward it.



INT. PORTER'S GENERAL GOODS BACK ROOM - CONTINUOUS

Inside the dimly 1lit room, /Father Espinoza hunches over the
corpse of Porter, the propgrietor, on the floor. It’s hard to
tell what Father Espinozaldoing, but he mutters vigorously as
he hovers closely over the bloody corpd neck.

The door behind Father Espinosa cracks open silently,
revealing Long and Everett. Long points at an axe handle, and
Everett reaches for it. He raises it over his head, and the
men approach Father Espinoza with deadly intent.

At the last moment, the floor creaks and Father Espinoza
turns, revealing the rosary in his hands. He yelps.

FATHER ESPINOZA
No! Please, don’'t eat me!

/ﬁ"@ men reeal-— EVERETT

Padre, what are you doing here?

FATHER ESPINOZA
God forgive me. He attacked me.
His
He motions to Porter’s body.1}t§/ékull is caved in. Father
Espinoz%1crossé& himsedf. He looks like he’s about to cry.

y &£

maltes ThE S5 ot Th EVERETT
It’s not your fault, Father. Lots
of sick folk about.

LONG

You think these people are sick?
EVERETT

Shut up.
LONG

We just watched a girl get eaten
alive by these things. No sickness
makes people do that.

EVERETT
If it’s not disease, what else
could it be?

FATHER ESPINOZA
(beat)
The end of the world.

(he stares at Everett)
(MORE)
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FATHER ESPINOZA (CONT'D)

“Do not marvel at this, for an hour
is coming when all who are in the
tombs will hear his voice and come
out, those who have done good to
the resurrection of life, and those
who have done evil to the
resurrection of judgment.”

Everett clenches his jaw and turns to look at Long grimly.
Long looks back blankly. After a moment--

LONG 1'// M
Don’t look at me. I'm a BKuddist. %2#”*1‘ 0“;/ y
The world ends differently where
I'm from.

FATHER ESPINOZA
I have to go.
(he gets up)

EVERETT
h i ?
Where you going, Padre C&tﬁ*\

FATHER ESPINOZA
Church. If this is the end of %\5 (\M"(

world, then my flock needs me.

W
EVERETT V
It’s pretty bad out there. W?MW WA/ \ﬁ'o

FATHER ESPINOZA o MJW
Have faith, mijo. God is with us. AT ﬂv$
A N
He gives a weak smile before slipping out back door. et *3 *

Everett and Long watch him go before heading off themselves.
INT. GRAND HOTEL - EVERETT'S ROOM - MINUTES LATER Nﬁ/

Stan sits by the door uneasily while Ray, Maggie, and Tommy
huddle on the floor nearby. There’s a voice behind the door--

EVERETT (O.S.)
Stan, are you in there?

Stan opens the door to reveal Long. Long makes a “kiss” sound
with his lips before Everett pushes him inside.

STAN
- (to Everett)

What is he doing here? | g bva/ /\ JUIIL?}"?/
LONG /L/_ &){ﬁ »

Did you miss me?



With every bullet so far.

ol
STAN \/ / %,MW % (/"dw/
o 12T St o v

Sit down. Shut up. ¢ A ij "
X AT/ vf(A'
Long sits and shuts up. W* uk(/ﬂ{‘
EVERETT (CONT’D) U‘\b@!
(to Stan)
' He’'s my prisoner. He’'s my
responsibility.

l M‘/ﬁ l/}’ M You got thngJl:\Tight. 3&[}&, \‘,L
IS

é EVERETT 1
l* k‘/) What’s that supposed to mean? \3( .
W o STAN N 5
6 - y He's going to try and escape. When EH&P
4J1f' § O he does, I'm not helping chase him U(
vmk/ /“dpb down. Not while this is going on. l;@f

EVERETT
I wouldn't expect you to.
alt

He walks szséa Stan, hitting shoulders roughly./Maggie rises
to meet him. She hugs him tightly.
M *J/ EVERETT (CONT’'D) ; c%w
v I'm sorry I wasn’'t here. * ?

~6
MAGGTE «7,}7"
You’re here now. r
W (beat) wwo%

Why is this happening? //VJ% M W

Everett lets Maggie go.

s/ Ho Al se-
I don’t knfv\;ER};EEE we can make it % / /5-7"-"}

through this. We just have to stay
quiet and lay low til morning.

Gunfire erupts outside, drawing everyone to the windows.

W, g Z\,L EXT. GRAND HOTEL - CONTINUOUS

 :
4/IJ \ Some survivors make their way down the street, shooting at
b%bml ‘rMVo attackers as they move. A woman and child are with them.
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INT. GRAND HOTEL - EVERETT'S ROOM - CONTINUOUS ,<Ll/

The group watches as a Headbanger bursts through’door of a
shop and into the street. It charges the survivors--

RAY
(to himself)
Headbanger.

STAN
Why do you call it that?

RAY .
One of those tried to get in the upu??/
§ room. Just banging its head. The ﬁﬂiy‘(} il
name just kindab__ 7l
b £ -
\&ﬁkjéfesurv1vors outside fight a pitched battle.

o

EVERETT
Ain’'t the worst I've seen. Ran into
some Spitters.é;m.the way here.
o

v
MAGGIE

Spitters?
§ EVERETT

The ones spitting green bile like
it was chaw. ?

Q i He motions to a Spitter standing on a veranda. It:i_ts
\¥\ head like it’s listening.
)
EVERETT (CONT’D)
I think they’re blind. They listen
\g\ and spit when they hear you.

A survivor outside yells, and the Spitter snaps its head in 2
J:\\the survivor’s direction and spits with deadly accuracy. Advﬁ WA=

* STAN
The worst ones are the Yoohoos. M
Luring out randy boys like it was a O

coﬂa

bird call
\\\\
§ 3 A Yoohoo emerges from the shadows by the survivors outsi
7 It “yoohoos”, which triggers other *“yoohoos” in response.
:$ Moments later, Yoohoos come running down the street. They
finish off the mother and child as Maggie looks away.

LONG
I know them. They’re from 9 Lives.
I hope they’re not all like that.

Jhe
=
e



Stan erupts in anger. »)thﬂ‘V g

j STAN

No one asked you!

He shoves Long who stumbles backward over a chair and crashes
his elbow through a window. Everyone freezes, wide-eyed. For
a moment, there’s silence. But then a “yoohoo” followed by
more. Then roars. There’s a commotion below.

RAY
Headbangers!

He runs to the door to brace it just in time as heavy blows
begin raining down on it. Ray bounces off the door with each
hit. Stan and Everett move to the armoire and shove it toward

the door. Tommy rums—to Maggie for cemfore. . 5 MU //(/ e,
A -
Oln‘b‘\t_! )Lcﬁlvf'ly fnww [;/M“7 M aﬁ(ﬂ 2 9)54/)
EXT. GRAND HOTEL - CONTINUOUS ?

Three Yoohoos press against the wall beneath Everett’s room.

They claw at the wall, ripping their fingernails from their R
fingers. Soon the flesh rips off as well, revealing bone. jka
Amazingly, the bone allows them to scale the wall. /tdg‘d

INT. GRAND HOTEL - EVERETT'S ROOM - CONTINUOUS

The armoire slides into place just as the door comes off its
hinges. Yet, it takes all three men to keep it in place
against the pounding. Long and Maggie look on, unsure of how

to help. Then the windows break and Yoohoos jump in.

Long turns a table over and snaps off a leg. He tosses it to
Maggie and snaps one off for himself.

MAGGIE -
(to Tommy) | 0 Sﬁfé£7
Get behind me! Fa\f “6/ M %w)

Tommy grabs her skirt as the

both back into a corner. Long

swings at the Yoohoos thregfeningly, but they advance without

fear. ik 7 Everett goes for his pistol._&ausAmuZ}Z&zJQD

di-st—racbed—,—\and_fqe armoire gets knocked over, pinning h%;nf‘ NWM;&
— ?

Ray and Stan brace the floating door with their bodies. Long

keeps swinging his table leg, but the Yoohoos whittle it down

with their sharp claws. He looks to Everett for help, but he

struggles beneath the heavy armoire.

LONG ébw)w/ o ST ) i

Give me your gun!
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Stan looks back and grimaces, stubbornly refusing to help.

LONG (CONT’'D)
Give me your gun or we all die!

MAGGIE
(beat)
Give him your gun, Stan!

door. It gets a hold of Stan’s throat. Another Headbangdr’s

face bursts through and an arm wraps around Ray'’s neck.

men struggle to free themselves. tThe Yoohoos close in.
“Mlandhile,

Long backs away as “yoohoos” fill the room. Suddenly--

Before Stan can act, a Headbanger bursts its head througi:ﬁ?e
he

TOMMY
Mister! Here!

Long turns to see Tommy standing by Stan, holding his gun. He
tosses 1t to Long who snatches it out of the air. Stan stares
wide-eyed as Long grins back. Then Long spins and drops the
three Yoohoos with headshots. He turns to the Headbangers.

Jwea s
Remembering the events atg{he cell,fLong waits for the
Headbangers to roar shooti them through their
mouths. Th all over dead. With the immediate threat gone,
everyone relaxes for a moment. Stan helps Everett up.

Gun still in hand, Long looks over the Yoohoo corpses with
Maggie. Pommy runs to Maggie. Long hears a gun cock, and he
rns to see Everett pointing his pistol at him.

1& EVERETT
here &v 9 Drop the gun.
Sep . , ;

Everyone freezes, watching Long’s slightest moves. He turns
his body slowly, almost into a gunfighting stance.

EVERETT (CONT'D)
Don’t even think about it. I'm
drawn on you. Not even you’re fast
enough to take me like this.

Without breaking Everett’s gaze, Long moves his gun slightly
so that it’'s pointed at Tommy. Maggie gasps—-—

ik (P
MAGGIE m?”"“ /m, ot il
# L %

Everett! r/////’
Everett’s eyes go glassy with emotiongiLong smirks and flips

the gun forward over his finger still|in the trigger guard. lw"kykL/

’

I\,U,lmd’/lf ﬁlﬂoﬁéﬂ ;6 7y
/;{f; %Mw‘:(/ %%
by tivustal -



LONG
There’s more than one way to kill
you, Marshal.
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